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RR-BREICLHZIFINETFTT1T - ANX=X[MAGIC ROOM??2?2] (2T, BEEBE. T3S EBHETH->TV 3,
Photo taken at MAGIC ROOM???, Ebisu, Tokyo. Here, KURIBARA is carring out a range of activities.
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ERBELZEHCE33DMF—"7—F Yoshiaki KURIBARA's 3 key words

1. & Birds 2. R B Leap

3. ¢ AE% Dokuro Kogyo
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Why won’t he keep to one form?

What leaps out at us as we first step into the gallery is
a metal ladder in the shape of the artist’s body, along
with an oil painting and then a piece of plain paper on
which the phrase “Dokuro Kogyo” (skull enterprises) is
written...This is the world of Yoshiaki KURIBARA who,
with the motto “l don’t want to do the same thing”, has
pursued a wide range of activities from production of
his own personal work to projects as the collaborative
unit “KURIBARA MORIMOTO”.

“You know there are so many things | want to do,
and | am doing this and that while feeling they are
all necessary. | always want to do something new, |
always want to be excited and challenged.”

KURIBARA is an artist with many faces, but there is

one theme which connects all of his works: “freedom”.
“l think an artist is
someone who embodies
freedom. Especially in
this age, freedom is
something very hard to
identify, don’t you think?
What is freedom? Little by
little, | want to take this
question and build it into
some form.”

It was the suggestion
of an NHK head hunter
which first brought
KURIBARA into
collaboration with his
then classmate Ryo
MORIMOTO, producing
a television program
together for 5 years.
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An Asia Never Seen

Before Creators of the Next

Generation

Right now, young Asian artists are starting to form a new wave. From the development of
large-scale projects which simultaneously infiltrate local communities, to the leadership of
independent media forms and alternative art spaces towards a more direct and unrestricted
message...... In the activities of these artists, sensitively responding to surrounding
environments and issues, a “New Asia” yet to be seen by anyone is taking shape.

understand what the fuss was about Cezanne. But |
thought if | studied art history properly then | probably
could understand. It is this that | have realized through
the activities of ‘KURIBARA MORIMOTO".”

The world of KURIBARA
unfurling within the sports hall

From 23rd February for 10 days KURIBARA will be
presenting a large-scale solo exhibition in the sports
hall of 3331 Arts Chiyoda, entitled “F.E.S. Yoshiaki
KURIBARA'’s Fantasic Eccentric Show with Dokuro All
Stars”.

“The title makes it easy to understand, right?! F.E.S.
is a festival. Whenever | am making work | always
think about the enjoyment of people who have no
experience of art, as well as art specialists. If you
assume that everyone is going to have fun then the
amount of materials needed rapidly increase and the
work becomes really large-scale.”

The “Dokuro All Stars” are the artist members of the
organization Dokuro Kogyo led by art director Satoshi
OKADA who is more widely known as an art collector.
Taking a broader perspective of society, they pursue
a wide range of activities not limited to existing art
conventions in an organizational structure where
members change in fluid succession.

“For this exhibition, | also want to present many
different forms of expression which don’t necessarily
belong to me. | don’t think as an artist | should become
some figure to be revered and admired, that’s just a
strange situation. Therefore | want to create a space
in which other artists are brought together. What | am
planning at present is to create a fluid space in which
there are various artist studios and exhibitions where
audience and artists can come and go freely. If you
can talk directly with the person who is making the
work then it is more likely that you will come to like
it, and even want to buy it. | want to create this kind
of platform and then continue to hold a large-scale
exhibition once every year.”

With his desire to “see something that hasn’t been
seen before”, the space envisioned by KURIBARA can
be likened to a modern version of the “Tokiwaso”
apartment in which young manga artists formerly
gathered in creative exchange, later to become
leaders of the field. Here, those involved in art and
those who aren’t will merge together in one place
sharing excitement towards a future giving shape to
something no one has ever seen before.

ERR# / Yoshiaki KURIBARA

1980 FHB/RETH, RE RREBMAZAZRELBEE
iR, M [(FRAT] LTIy MEBHHTI. X4
BLIC2010F [H2E B FRERMELE ] (magical,
ARTROOM., ®=R), 20074 [UNLIMITED] (7 7Y 2 X,
R®)2007F [0aALIYavicssBERE]| (b—F3—
ToE—Y A MEBRR) L,
Born 1980, Gunma prefecture. Now currently pursuing a doctoral
course at the Tokyo National University. He is also active as
part of the collaborative unit “KURIBARA MORIMOTO”. Major
exhibitions include “2nd Ebisu Film Festival Associated Event”
(magical, ARTROOM, Tokyo, 2010), “UNLIMITED” (Aplus, Tokyo,
2007) and the “IMAGINARY MUSEUM OF THE O-COLLECTION”
(Tokyo Wonder Site Hongo, Tokyo, 2007).
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Yoshinari NISHIO talks of art projects as “social design”.

Having pursued themes relating to

“the behavior of dress”

and “communication” expressed through clothes in various
projects throughout Japan and internationally, NISHIO has
now established his base in the Republic of Kenya.

[Overall Project in Nairobi 2010 O#I{EEAFR, /Sy F—T— 7 &#5HEE (F) E7AT I b X2 N= (&),
A scene from the production of the “Overall Project in Nairobi 2010” with NISHIO (right) and project member (left) sewing a patchwork.
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Clothes as
Communication
Tool

What led NISHIO to pursue
a career as an artist was
initially not an interest
in art but an interest in

and skirts in his Junior High days and making his own
handmade “geta” Japanese clogs.

“At that time through experimenting with clothes
and hair style | wanted to surprise people. In my
work which deals with the behavior of clothes, | try to
point to the entire system in which humans transform
their bodies. Even though we are born naked, the
customs which surround us ensure that we do not
return to such a state. This behavior is universal.
However, depending upon our environment our way of
dressing differs. As an artist | want to take hold of this
phenomenon which everyone practices and set it to
work in the creation of a new form of communication
and a new guise.”

Experiments in Nairobi

NISHIO has made Nairobi, Kenya the base for his
creative practice since 2011. With cutting-edge artists
in Europe and America and strong developments in Asia
in recent years, why did NISHIO decide upon Africa?

“In Kenya, few people have a secure long-term job,
everyone has to consider how to survive. People here
have more flexibility with time and are constantly
seeking some business opportunity, so if something
is happening they don’t give the excuse that they are
too busy, they show interest in what is going on. | first
came to Africa on holiday but | really felt the dynamic
possibilities of testing out the things | wanted to do
through art here.”

Establishing his base in Nairobi as the “NISHIO
Workshop Nairobi Office”, NISHIO began his activity
here in 2009 with the “Nairobi Art Project”. As part
of this project he realized the work “Self Select in
Nairobi 2009” in which he exchanged clothes with
passers-by on the street, as well as “Overall Project
in Nairobi 2010” in which he collaborated with many
local residents to recreate a lost emblem of the city
on a grand scale using old clothes in a patchwork.
In a context where the value and appreciation of art
is perhaps very different from Japan, what kind of
communication has been born through such projects?

“When facilitating an art project here, instead of
labelling the activity as art it is better to approach it
more through a method which can be widely shared
with the community, thus making it possible to involve
more people. Here people express their enjoyment
in taking part and are verbal about making new
discoveries. However | am still exploring how to link

art to everyday life here and further its development.
It is also a future challenge to make such a project
financially sustainable.”

NISHIO has opened up his home as “Home_N
Gallery”, recently exhibiting a series of photographs
taken from the windows of various Nairobi residents’
houses, as well as developing a personal mapping
project in which visitors to the gallery may add their
own sites of interest.

“Here | am freeing myself from work which uses only
clothes and, together with the members of NISHIO
Workshop Nairobi Office, | am searching for a form of
art which can fulfill something in this place. | think
the kind of projects | am developing now are a kind of
reinterpretation of the clothes projects which | have
focused on until now.”

While working in a different country and repeating
various experiments in the pursuit of a particular
concept, NISHIO has also been inspired by the people
of Kenya who push to survive the current era.

“As artists we often distance ourselves from the
relation between art and commerce, but in observing
the business-orientated people of Kenya, | have come
to think that art can also be interesting as a form of
business. Having the opportunity to pursue my activity
in an environment completely different from Japan also
allows me as an artist to really reflect upon what | am
doing. | am therefore also trying to make opportunities
for artists in Japan to come and stay and make work
here in Kenya.”

P RE %4 / Yoshinari NISHIO

1982FRR[ETh. RREWMAFAZRF L RMRE
BT, BVOTAEII1=r—2av0BlFEICHEELETO
JIVMEERNTITI. RE. FR2IFENFHER
WMRBHAMEFE2F RERER/ELT, ¥=7 D Nairobi
Arts Trust/Centre for Contemporary Art of East
AfricalcfEfE. 2009 F ICHRE T{EM FAOEX B Z R,
F40OET [F10OE-7-r70OY10] ZBAMHLE,

Born in 1982, Nara prefecture. Graduated from the doctoral
course of Tokyo University of the Arts. He has undertaken
various projects in Japan and internationally dealing with
the b ior and tion of fashion. He is currently
participating in a two-year program of research in association
with the Nairobi Arts Trust / Centre for Contemporary Art of East
Africa with the support of the Program for Overseas Studies for
Ur ing Artists ini by the Japan Cultural Affairs
Agency. In 2009 he established the “NISHIO Workshop Nairobi
Office” and began the “Nairobi Art Project”.
http://yoshinarinishio.net/

EAREXBEZDHCBE3DNDF—"7— K YoshinariNISHIO’s 3 key words
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“| often use the motif of eggs and birds in
my work. And actually my family are poultry
farmers, so birds are something quite familiar
to me. In this work it is written ‘Birds with
pessimistic dreams can'’t fly’, but this bird is
made from beef suet which we eat in winter.”

[2011 FICREOAETERLAZD
fEGRIE. WRBOAREFEICRITEHD,
TOEIEE . IREREIEL L #
BATHNELWHDEAEZRESZ. R
BEELBZ VLN HBIATT]

“In the work | presented in Odate, Akita
| used a tree from the areas devastated
by the earthquake as a brush. | added
mud to this brush and drew pictures.
| always have a habit of making
something small leap to something big.”

[Llai2< - /-B&E [Strange Right
Hand] O &% % > — (L& T 2 Ritt,
[E<AEE] 13, 3331 DRRTIEL
AF—NAE—X| ELTEBLET. &
L&)

“‘Dokuro Kogyo’, which appeared
in a scene of my film “Strange Right
Hand” will also appear in the upcoming
exhibition at 3331 as the ‘Dokuro All
Stars’. Get excited!”

PERRE BEF.E.S. RRR&DFantastic Eccentric Show with ¥ AF—LZXy—-ZX, FLLABFTIEPI6A!
Formore information on Yoshiaki KURIBARA’s Solo Exhibition “F.E.S. Yoshiaki KURIBARA’s Fantastic Eccentric Show with Dokuro All Stars” Please see P.16

Even after the program
series finished, they
have continued to use a
similar approach, where

SrEfs mEHAS i, K R ENRER
KURIBARA becomes the [E] XZRETHMED [ININOUTOUT) (RREMAFMFAINM. K. 2010F), [FREHLIHELE

s m e - iape - .
“teacher” painstakingly ] %0( ‘)iﬁ% 2 t,mo’(;thilJb'?HE\l????i LEWEEEDL 57, %%;‘ﬁikb_\? b@Tiﬁé‘;éh‘(l{t\
researching the history P HEEICOEDODERAD T?T{Té_‘i‘ﬂ [FIEEbY*3 7?7 rE7 ] (magical, ARTROOM, R,
of art, while MORIMOTO 2007%)s BETrXREA-2 2T IR LA 22T L—Y a2 [7RIIOEDYICHEI-VIHk
becomes the “student” BJEN7I>ZTEOA MBOLICRESEADEIRATVEY, TOMRMECHE. BHRMEEZBHERLELL]
who recreates the images [Top] KURIBARA's MA graduation work “ININOUTOUT” (Tokyo National University of the Arts, Toride Campus,
following KURIBARA’s Ibaraki, 2010). “Even if | am not free | wanted to create a certain freedom, so | made a wall which has no inside or
. . outside. As it is a wall it is a form of restriction, but there is a certain freedom which exists there.” [Below] Solo
|nsEruct|on. exhibition “Tokyo Utopia” (magical, ARTROOM, Tokyo, 2007). An installation based on the theme of birds, a fence

When | entered art anqg corn. “Around the area of my studio there are corn fields surrounded by green fencing, and above these
university | couldn’t fields many birds fly. Here | attempt to reconstruct the relations, roles and meaning of these different elements.”

[E] RREDVED [RIEDHIR]. ENKEEREEDHEIC. FAUREBREL. ALER RAL7>ILT
| T2, TNIEBBBIDIL R0 F3ANSKBEINTWVS SR, [Tl FrOE-7—+7
Oz 7 b [Overall Project in Nairobi 2010), & THRSHEME2BE L. BB ET/NL—FEfTo7

[Top] One of NISHIO’s key works “Familial Uniform”. Here NISHIO takes old family photos and reconstructs
them, recreating the exact clothes and re-photographing the family members in the exact same spot. This
work is installed by the entrance of 3331. [Below] “Overall Project in Nairobi 2010.” A project in which an
old steam locomotive was recreated from a patchwork of old clothes and paraded along the railway line.

fashion stemming from
his childhood. As an
elementary school student,
it was through wearing his
favourite basketball uniform
as everyday clothing that
he came to realize what
you wear is a form of
expression. As he grew
older his experimentation
with fashion behaviors
escalated, with episodes
such as wearing dresses

[EXRREDEZ AT —XT7y Y3
CHARELTHY, #3E [FRUITS] »&1F
ENEDHIDETT, 77y va> DOf
B E o TWAEICE ST ZOBKD
Tryvary—rRRETHRBHTLE]
“When | was a junior high school
student, indies fashion came to the
fore and the magazine ‘FRUITS’ was
released. As | was increasingly becoming
interested in fashion, the styles of this
period had a big impact on me.”
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The 90’s Shu KISHIDA,
Fashion "Boredom
Scene Psychoanalysis"
FFRUITS; MIFIS (1996 4,

(1997 £, X Y-+ R4 R 4 F)
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FROERHT bYI [neomuseum]
T2k 7=72ay 7O#F. 2hp
EDFEHDILEWTT, 70Uy
TICHEIE o B ECN DR, 22
DRlEE - EBAETEATL

“This is an image of my debut
workshop at Nobuyuki UEDA’s private
museum ‘neomuseum’ in Nara. He was
the one who encouraged my interest in
workshops. ”

Photo: Mitsue UEDA

[BREDEZICHKALATT, HOH
DIEHBI P Y2V 2BELCR
BETEEORAY . WEDOED 2131
—hh—varBENLEEI 5TV
EBVET]

“I read this book when | was in high
school. The account of this writer who
acutely reassesses what is taken for
granted and understood as common
sense in the world has shaped my
current sense of communication. ”




