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From “DI1Y (Do it Yourself)”
to “DWO (Do it with Others)”
— Global City/Local Community/Individual Voice
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[Photo®] Pilipinas Street Plan / Re-writing the city with Pilipinas Street Plan,
pointing towards a new authorship of our city spaces.

[Photo®@] Chi Too / A performance by Chi Too in Bukit Bintang, KL, balancing
for as long as possible with a spirit level on this head.

[Photo®] “space/scape” /Alun-alun Kidul =South Square Park (http://
southsquarepark.kunci.or.id) Imagining Alun-alun as Amusement Park,
Concept and image by: Agung Nugroho Widhi, 2009.

[Photo@®] Aung Ko and Nge Lay / Artists and villagers working together to
create site specific installations. Here Nge Lay creates inflatable sculptures
along the river bank close to Thuye'dan Village.
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The Next wave of a DIY
Generation

In the 2000’s Asia witnessed an art market boom,
just as world economic attention was turning to the
superpowers of China and its competitor India, along
with the rising strength of Indonesia, artists are fabled
to have been turned into millionaires overnight. Those
such as Yue Minjun, Subodh Gupta, Agus Suwage
came to dominate the international art scene, bringing
many followers in their wake. But behind this movement
led by commercial art galleries there has been building

a wave of a different directive, which, as markets are
hit by economic turmoil, may be offered the chance
to come to the fore. This is the wave of the next
generation who have looked towards the alternative,
who have built their activity from their own grass-
roots initiatives, holding onto a fiercely autonomous,
self-directed position which we can see exemplified
by their DIY spirit. This is a generation a little more
wary of being taken by the flow of the global economy,
having witnessed both the benefits and pitfalls of
globalized development and now critically questioning
the contemporary urban condition which has been given
rise to, along with its impact upon local communities
and the voice of the individual.

The next generation of South East Asia have already
experienced much political upheaval, dictatorships,
civil war, genocide, revolution, democratization, have all
left their mark on the different regions, many of which
still continue in various states of unrest today. This has
also led some artists to intensely question their political
stance and tackle particular socio-political issues
within their work. Already in a region with such a mix of
ethnicities, cultures and languages critical discussion
is an essential tool in understanding difference and
allowing the survival of such diversity. Artists can
not accept the status quo but must push for new
possibilities and lay out new challenges.

The City

The 6 artists/groups featured in this issue of 3331 Trans
Arts testify to the necessity of a critical arts practice
and have substantiated their own position within this.
In particular in the work of CAMP, Listen to the City
and Open Contemporary Art Center (OCAC) we find
a critique of the urban condition in the age of global
cities and intense urban development, while offering
a means for the individual to express their own voice
within this. CAMP utilizes the very infrastructure of the
city, hacking it in various ways through which our own
relationship with this system is called into question.
Through a temporary empowerment we are led to
rethink our passive position in the urban network and its
technologies which surrounds us, realizing our ability to
write the narratives of these structures.

Listen to the City also deals with issues of
infrastructure but in this case challenges their very
necessity, demonstrating their dysfunctionality and
detrimental potentials, particularly in the case of the
four rivers project where the power to implement
infrastructure is shown to be firmly in the hands
of corporates and the government, overriding the
concerns of general citizens. While tours of the city
draw attention to a nonsensical urban development in
which again citizens are given little voice, while pointing
towards alternative utilizations of such infrastructure.

OCAC have also in recent years come to explore our
relationship with globalizing forces particularly in the
ongoing project POST.O the reverse of TOPOS, but in
this case does not position the global and the local as
a dichotomy, claiming that “Topos no longer merely
implies a desperate defense of identity or a position on
the fringe”, but is now a strategy of “inventing locales
as they are needed”. Here they critically negotiate the
complex web which interlaces locality and its global
context, aware that they can not be dissociated from
each other and must be equally valued, critiqued and
reimagined, seeking a local identity which is the product
of these diverse influences, not separated from them.

It is this deconstruction of urban space and challenge
to urban development which can be seen to harness
the passions of many young artists across the region
forming their own unique movements within their own
contexts. For example in the work of Manila based
Mark Salvatus and his joint initiative Pilipinas Street
Plan [Photo®] urban space is reclaimed as a space
for the freedom of expression in a hugely popular
graffiti movement which also gives challenge to state
sponsored urban regeneration based on political gain,
instigating discussion as to how we formulate and
inhabit such spaces through projects such as “Neo
Urban Planner”. Alternatively Chi Too [Photo®@] in Kuala
Lumpur has initiated his own subtle stand to the lack of
democratized public space in the city through simple
regular gatherings utilizing the officially restricted area
of the “Merdeka Square” as a space to play traditional
games. While a more theoretically framed approach
is offered by projects such as KUNCI Cultural Studies
Center’s “space/scape” [Photo®] which critically
explored the socio-cultural dynamics of public urban
space (in this case the historical Alun Alun, Yogyakarta),
highlighting local, cultural, economic and political flows.

The Community

And as an increasing group of artists grapple with the
globality of their cities, many too are led to search out
the local community, perhaps in an attempt to recapture
the sense of human scale and our interdependence,
either collaborating with existing communities or
building their own.

OCAC and Linh Phuong Nguyen, as a member of
Nha San Studio, are highly active in fostering their own
art communities but their interest also extends to the
engagement of local village communities such as those
of the salt industry in Vietnam or indigenous ethnic
minorities in Taiwan, recording their stories, their history
and as well as the current hardships they face.

Other such projects which reveal the power of art
to transform communities may be seen in the work of
Burmese artist Aung Ko, along with his partner Nge Lay
[Photo @]. Since 2007 Aung Ko has been facilitating a
unique art project in his rural home town village close
to Pyay, Myanmar. With a passionate desire to change
his country Aung Ko believes that art can present
another way of thinking about the world around us and
can inspire change not through its presentation in city
art galleries but by building a meaningful relationship
between artist and villager. Every year Aung Ko and
Nge Lay invite a group of artists from around Myanmar
to congregate in Thuye dan Village, to collaborate with
the villagers and freely create site specific installations
and performances in the rural landscape, away from
government surveillance and censorship. With a strong
focus upon the educational value of art the artists here
subtly challenge the predominant system through the
exchange of ideas and approaches which they hope
will inspire a courage and commitment towards change
from the bottom up.

The Voice

Such undertakings also demonstrate a certain
activist spirit not only in their challenge to existing
systems but in the emphasis they lay upon freedom
of expression and the independent voice. All the

artists here aim to open up new conversations in
which it is vital each voice is heard, and amongst such
strategies to encourage greater engagement we may
also observe the increasing rise of the independent
media movement, which many artists are also actively
contributing to. Listen to the City, have established
their own publication to raise awareness of the issues
of redevelopment, while CAMP have led the way in
creating an open source system for individuals and
groups to upload their independent media reports on
social and political issues as well as culture in the form
of the online archive “PAD.ma”.

The importance of such independent media
movements is particularly felt in regions where there
is still strict state control of the press, for example in
Socialist Republic of Laos. Here creative practitioners
such as Athidxay ‘Ding’ Bouandaoheuang [Photo®)] are
lending their creative energies towards inspiring a media
in the hands of the people. As the associate manager of
the independent media unit of NGO PADETC “DOKLAQO”,
Ding, an active filmmaker, has worked with numerous
rural communities across Laos, with a particular focus
upon children, sharing skills and resources in nurturing
a new generation of avid reporters discovering a new
value in their communities and wishing to recount the
events around them with their own voice.

Amongst these artists there is displayed a social
political consciousness and a shared strength of vision,
the pursuit of which engages many different groups in
various forms of collaboration, creating physical and
critical spaces of creative dialogue. They are forming
and connecting communities which interrogate their
own nature and their own position within a network of
global and local currents. With a DIY ethic at their core
they move towards the principles of DWO Do it With
Others, this sense of collaborative openness being
essential in the formation of these platforms of inquiry
which approach society from the varying levels of the
city, the community and the voice of the individual,
with a thirst for critical debate which may aid us in the
reimagining of these forms and perhaps it is at this very
time when art markets lull that such questioning voices
may be heard.
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[Photo ®] Athidxay ‘Ding’ Bouandaoheuang / Children in rural villages across Laos
are at a cross between local tradition and global “ambition”. Here they document local
fishing practices for their own self made media press in a re-appreciation of their

familiar environment.

A2 A3 BHET|Z Moprts HIEES A2 ntgolLt, ARIFES0| 41 Us
Btol ot & , XI2ALEI7E 7HK| 2 Rl AkLE Olok7|, 22| &0 #HAY XHetn
= 2X7+ Lokt ofE et edH|zloq Z ZIQIKof| UcH.

OtE7} HARLIE|0] & 4= 2lE P¥e SYste ECtE Z2MEO| 5HLIZ Djetntel
O}EIAE 0}8 3 (Aung Ko) 2+ IHEL{Q! =H| 0] (Nge Lay)| AHZI 4] & & 4= QICt. 2.
£ "OIFoHE B Aok, = 28 9IXIE 7HX|ZL, 2007 1 0| % Oigknt S7oi I
Bt D8 0l2olM fLISE ofE Z2MEE JIEs T Qlrt. “olEE MHIE CHE AY
OflA] Thet g 4 QU= WIS RIAIBHF0f KI24ALE] (Community) Off HH8HE 7RIS % 21
Chr 2He Aldg 7HR|T UE 2SS i Oletote| of2] TAloA olEIAES S &t
7lel g 22 FHstn It WEE olE|AEER HREZFE{| 7HolLL HH
off AlZE E7tgio] AlZel #7 KoM, FUSH TEOZ AO|E AHAIE (site
specific) B QIAE{H|0IM (installation) O|Lt THEHAE YESIT QICH. ZE{2loflM sl
Kl TAI7} obL|m ofE|AE 9} 0} FRIS0| 2|0| QU BH|E ot 82| ZloloF ¥
2 otEE 1 g WSty FESCH 280 52 olEo| mSARI #EoLE 7t
%|E BAlstod, ZE oto|clofet WHES FRISH IRECt. J2|1 7|ES| AlAH
2 BstAI7[7] s FRIRFAZL 7L E 87|24 BSO|L #H 2 Zoih It

9|
=]
A

2

7i742lo| g dlsh= “EIR ol S 4|

2011 ' 12 o] L-E 01Z2| FTimes Xl 2011 HS "Z2E|AE (Protester, &
OlstE AbRH) o 3, 2 HFRCH. 047|M ATHSI AL SHE OIE|AEER OHFH
Atz|do| 23t ofE Z2MEE S #stod AUD , 1 HEER 7IE 2| AlAToll it
CHE|EHIF (Antithesis, BHEIE! ) #gko| otLi2t, 7H7HRlol AFREH| Eddstn Wel & &
UE Fhol F24g ZxstE Aolct. 221 M2 2 Ci3tE 275t 7H7Hele =
A2 & M = s Yys 2ME AN pl2 ofElAES0| SAtEel Ojcjo 7
I8 37| AECH. 8129 Listen to the City = TA| 70 2|oi CHE 2|42 &0l
7| 9l RtH|2 EX|E STt , 21T o| CAMP £ 7HRIR 2 EE0| SRS 2 FAY
B AtE, Bkl 2atol 2t BRIE AREA SR 75T S lE{LA9] ofFto|
H fPadmas & 2Yst1 Urct. o[2{#t QICIHTE OiCjo] 282 3] 2teast 2
O HETFH7E 2248t Liztol| QlojM SR ofghg BEstn Qlrt. Bt AofM: of
EAEEPHO| oHel & (Athidxay ‘Ding’ Bouandaoheuang)[ ALZ! 5] € AIEtS2 st 2
2[ollo|E{EE Diclofo] zte SnloiA SISE7| SIEt €& #stn Qict. Qi
BE Ojcjo] % "DOKLAOL 2|

042 Al0i|0|E. OHL|X] (associate manager) O|24M Wzt S 07| & B2 2l A9|
Chekst x|of, x|WoilM of2lo|EE Chat o2 & &&2 Wolx {Uct. ofZlolsoiH
Jl&olut 7 |RS & FEstn , 15 AART} R|2IAFE| (Community) Of 7HA|E RHE
Zstod zHAlE Q| SAEIZ O X|MoILt K[ALZI0M YoiLtT = USS WalE
= UE7IRE 2 8¥stE We SE2 stn k.

o|2{gt otE|AEEO|LL FE|ofo[EIE L] HEE2 At2|A, HxIXel ol4lo| 1,
389 HFg 717l ChE ZEo|Lt BAIED} ChYEt Z& SR #2957t o|Foix| T
RUCh. 80| olE Z2MEE Z2HN 2Ho| EX5ts HAo| lo] ¥ZHE IR
Ste 2|Yst BE oLt =olo| HAE FHSIo HRLIEIE HZstn Wotsed REIE
o| ZxHo| o|jof cha REstm Uct. J2|m 150 #52 TDIY=AARO| £02
BHE7|, HhlolLt =2I& Aoz SHHAT "DWO(Do it with others)= & 74| BHE 74
ooz Fststm ck. 2SS TE AL THRLIEL 4Rl & Al Chefet 53
oM meotst , RB|ISS SN AE AEIE 2AAR0| 202 RTFHSET| I8t HI
Ho|Lt BAS gurstA #stn UCh ofE 0f2lo| Z83 X|Folof L2 TE9| ER
o|rgAely 7} Elof Abzlofl H&E F7| AlRFet 22 otk ..

FDIY BB R it RN

ERE, ENE. ENRHMARMAFAEM 2000 £/, TMEFZEIHS
HIEE. SHEFLZENTNERTHAY, Lt—BRNERRT—REE
RTAZARR, UEKE (FE). HILE Subodh Gupta (EPE). BRELE Agus
Suwage (ENf2) AEMERBHNERRMRMLMBEY), BHETERRE
B, BR, ER#NENERESPRNS—HE, BHATRESEENE
AR EERNEFTREBIMBLIRRELZE. BE [DIY (Do it Yourself)
| (=T KERA, BESHRFREME) FRIERINZEARR, XelEd
THNRHEN. XRETERFHMEYE, BSERBANESIED. f
MRER T 2IKMEME ST, A04RMEEIREFARE. Ak,
AU SSG EMAREHRIUR, 54K, MBS,

EHRATEDREROERRN, 2RTRE, A%, XBX, £6, R
EENNFEEMESHNBOARY, BESESMBNERBRSMBECEEE, W
SAREMHRSNFES. NP HERS ABZRLMFERASHTME,
ERRIIAE B SECAAMER, BARMIEEREEREEHIBOARE
Lt BEIREZEARNIUMIESS, ERSLFESHMOTMIBXA1
MR E LR [T |, XEERATUN AR ATAERHILNTER, 4%
HEBNSHMFLTNTEL? HhFETHTHERIRBFNERR,
AT R AT REM IR PR T 25

MM/H P KR

3XR [3331 TRANS ARTS | fM4BHY 6 IZARR / HfF, ATUREMERIE
AT REMTENERFDZEEM, MERRAEZILHRBIE. F53IZED
FEHY CAWP (07 T1). E5EIHY Listen to the Gity (J,04 F1), &7EH) Open
Contemporary Art Center (BUR#RJ 0CAC) (IR 05F1) HIiEZH, IR TH

THRIFERRMEATT R, EXHNIVRE, ZREED AR ST ARG .
CAWP FIFERTHEVEALIZHNE, HANEPHER, KiERINMEERGEIX
R, REIREREMNLE R0 BESEEMRHEORE, ik &M M
ERA B SEMHHZERGNRL ERNARE, MERTBERIRNEAR
ST R ARG ATRE = AU AT Rt

Listen to the City UERIRIEEEAEM, HTFEMRHNLEEARSE
HEER, BHEEREMRRYE. SELAIIFLSRARIAMBFRRIL
8, BRI ROETHIEARSMBAFMEL 2B ROIBHE, HRFRT
FHREENEHEBX ZHHHALIVR, FEhiLRITIREXEMZENA
pait|=[:0H

OCAC I JLEFIE T SR A XIS [POST. 0 the reverse of TOPOSJ, #R5RFfI1
METRILPEFRME. FRNOFTETR BN [ 2Bk ] 5 b8 | BT
HRIME, MRET [Topos (75tE, Libit) BIERFE—MERIIFAFE
ST ARRESEY " #75  BIRTE, MRKEBRRROIEEH " I " Ak )
ROXFEIK. b ERELBRUFMBHMKEZENERANRE, BEEY
B=EH, EWRZEFHREITN, S, MHAER. RE, BRI
BT B EMERRIRMCIE B SRR AE A FE.

W= ENREREH AL, BERSTMROEFERR, &£
MEHNERFR AL ERENEDNFE. fi, UERRNEE - IRK
NEFRENEARR, D5 - FEREAHEERREAPilipinas Street Plan
[BED] PES [WHREARMFF |, KRMRVGRISER. K3ER
SRR TR BE 2R, BARIZINTREHTHIE), ZanfEF R ?
fifi1#EE [Neo Urban Planner | 3tRISNIE, KiGEABRLSMTA, S
iz ERFEEIHRFH.

S5, UBRELHEE - HEEAERHIEARR Chi Too [BREQ] 342
HEEMRZRBHSW . ERREHILREERFERIRIS ) Merdeka
Square) B, MELRIENTAEAR, BAMEHRE#TUERNS5. B
ERAL - BEMEIXUHMFTHIEEFINLK KUNCI Cultural Studies Center
HIERIZR [space/scape | [BBAQ] B, XAEzERIFESITLFEAUMIER
RIS, SBIET HbIE, Soik, &5, BUARYRED.

35 [+ BX B9 8 L A

B EFRUAEFHERRTUHMT, LHRSNERTIGESME
TR REES . XAURRERETNRFHRNOEREIE. WML
X, AR ERAE SRS R R R RER

OCAC, &7 Nguyen Phuong Linh (P06 £8R) j&RNA) [Nhasan studio T{E
=], PURERERTEX. B0 0NEHRNEENTE, MUGERNR
REENABHES, TAHKAENHALMSE, RitMNNERIRNM
ZAMATIF ER S 2 ELEREIRE .

IERAZARSHMH XA ERIA, THEAFERR Aung Koo FIKEEA Nge Lay
#3E [BE@] fIF. Ave ko RRA [ERTHR | HXMBUBFNE
RE, 2007 FRURMIAEFAILIBH LA ETRIRFOERERIR. 0E 47
HUTRRFHRMEZ ERFE, HREROEL" ZMESHOMI, SEN
AEENMEIEERRE LA E. BHNERRNELTEEBANTS
MRENARNRE, MHRMARZRABHEERNTE. TEOHRT
MERERRIA REZREBYNZRER, TRERREERELHHOE. i
NHFEHERERNBERNRMNE, FE—EERNGERRREZ. RE
UBRFNRGLETN, 3ISHHRESBERNEFNESITH.

FARHN “HRMNEE"

2011 F 12 BRERITH [Time] REHFEERN T A, ZLL [Protester
GRE) FE | RRIE 2011 . EXBENBIEARRN, RAURIFFIRREE
HEEREHHLUBRNEAER, HESHIFLERRNITRAERGH
me, thRBAESEmRAMZSHESRMY. 3A, Bi1ATIRFNZ
AE, BRBEEN " EE " ARRIRNSENERE, EHEAR
FrEa eI A1 00 B AR IREEIE. SEM Listen to the City, BHRHIINIE
BH L EEEIRMAE, ENER CAW ZEEEEHEZHAXT AL
WERIGHAS. BUA CUFEREPERE [Pad. ma . XHFHIIRIIH
B, EREHXMEERGRENEREAFEZMNER. 24, 5l
SRABHEEHIREBELLERNFDN, FRNZERR, LHLUDing
(Athidxay ‘Ding’ Bouandaoheuang) [BRF®1 KN EMBIEENLE ST Hb.
ISIEREEAL [DOKLAO | (YA EBRIZIE, S ARM SR Ding, TEEHIH
EFibiE - HE, ARFNEHEMIEDN. BREMFREELETN,
SIS MBLEIMERMNE, HEMBMNRAEEF bR XBRTLERE, U
BHEWAES, RiBaAKE 124 1.

BILXLERARMEEENNED, BETHS - BUANER, HAHEHRE
BREREEATMEARNA, EUSKEHSRREEEE. RINZERER
R, ESHRUMMBASR—ENIKE, WHEERERBLEEASFRI
BABGLEAR, EROMAAE, HREEXTRINESNEEEM. H#in
AL, SRAMNMZESERRIZER [D1Y= BECSHFRGME], 838
BENEHAE] (DN (Do it with others) = —&HIE] T. fNATHASH
RFEHEMAEERNOES, BIVERRAME, TS [Hn ) [#X ]
[N SEHRHEMEHNER. XREERRAEIEXZEATIHREEN
Bi%l, ffIEORIEAERE [ 55 |, miatEitPame?

KHEHI~7 (3331 Arts Chiyoda 1 v 4—F23FNaA—F12—4— / A VFARVFUohFalb—4—/ U —-F v =)
Ema OTA (3331 Arts Chiyoda International coordinator / Independent Curator / Researcher)

T—T4AM FE FELBEHRELLERZTRAINPERBEIL. FAVESFURICHMREWASZ XT 477~ bEK [Trampoline] T2EMF1L—-4%—%2DE 83, 2005F &
WEAEBAOFELNDIAFKL—2a> 70717 Minter-play| 2 RERfE. 20065, XxF« 77— 70V 17 b[F1 205/ bl 2R L. 7 bPFo/0Y—0-HY T 1 OBER
IK2WT =923y 7RTF12Ayv ar. REE %175, 2007- 20115, XBHZEORFREZ I TRBRBENKEZRBERCEVTTITOXTATPT— M ANEFT 1 TAN-REHK,

Facilitator of various international exchange events engaging artists, students and children. Curator of new media art organization "Trampoline",
based in UK & Germany between 2005-2006. In 2005 she initiated the international children's collaboration project "inter-play". Since 2006 she has
been directing the annual art project "dislocate" which examines through workshops, discussion and exhibitions the relation between art, technology
and locality. Between 2007-2011 she pursued research into Asia media art and alternative art spaces at Musashino Art University through the support
of the Ministry of Education. www.eonsbetween.net




